





































When I finally became a frequent theatregoer, I think I would 




























































































dogmatic answers, each one of us (who would have been about 
eighteen years old), scattered (not to say lost), was eagerly searching 
for a fresh view of themselves and of the world.  
 
Perhaps it was this urge to be a spectator of my own that 























































































friends to go see what was happening on the other side of the 




























on limiting the participation of the spectators. If talent was not enough, 
Lúcia, along with other emerging female artists, emanated a force 
and a fresh sense of the feminine that were still delightfully 






































































But there was (there is) something else that grabbed me 
















in the world – independent from destiny. I believe it was through this 
ineffable vibe of the present (of the presence, if we rightly want 
to emphasize the concept of Gumbrecht25) that I realized that 
being a spectator of theatre is more than being a spectator of 





















































Now, after about twenty years, I am beginning to feel tired 
with the infinity of questions, and the lack of commitment on the 















































































































Do not mistake me, the transformative power of theatre (of 
performing arts) is still alive, and it is through its manifestations 




























trends of postmodernity. And that, I hope, do not guide us to only 
another "Post-" turn. 
 
Maybe it was the passing of time that made me recognize 
with more subtlety the contemporary patterns of artistic 
production. Maybe it is the fact that the future has come roaring 
by the birth of my son. Maybe it is age. Or maybe it is simply the 
existential restlessness that we all inherited from the amazement 
of life, and that immortalized us under the vital doubt of Hamlet. 
Whatever the reason, whatever the phenomenological synthesis 
that precedes and contextualizes these words, there is still 
something that I believe and dream getting stronger: the ethical 
power of the theatre. Maybe one day, along this path, one might 
be given some sense to Wittgenstein's idea that aesthetics and 
ethics are one and the same thing.  
In the direction of what it means to be human. 
                                                            
40 A significant number of these proposals are sprouting from ecology‐based concerns and 
animist standpoints, overall following the fundamental question of “how on earth do we live?” – 
as sharply put in the editorial of the Performance Research volume “On Ecology” (Bottoms, S., 
Franks, A. and Kramer, P., “Editorial”, Performance Research: On ecology, vol. 17, n.4, Routledge, 
2012, pp.1‐4, p.1). A compelling example of this kind of proposal is the 2011 Kris Verdonck’s 
garden installation Exote. But several others, like the very recent (2014) cycle of performances 
conceived by Vera Mantero & Guests called More or less, but less than more, that comprises a 
number of journeys through several off‐screen urban gardens in Lisbon; or the ongoing work by 
Baz Kershaw, from Warwick University, Earthrise Repair Shop, are becoming to grow as proposals 
with an ethical responsibility towards what one might call being‐with‐one‐another‐in‐the‐earth. 
